188                         Blake                          [CH.
affirms the sufficiency and sanctity of natural impulse and desire, of
1 firm persuasions' and 4 the voice of honest indignation.' Energy
is exalted; to attempt to limit or divert it is to threaten man's
spiritual integrity. The strong man resists such tyranny, the weak
succumb; yet, unable wholly to repress natural instincts, they veil
their inevitable gratification under legal sanction, by their hypocrisy
generating all forms of moral, spiritual and physical corruption.
By cunning, the weak come to power in this world, and, setting up
their slave-moralities as the measure of truth, call themselves the
righteous, the elect, the angels and heirs of heaven, while those
whose clearer vision refuses obedience are cast out as of the devil's
party1: they are the rebels in Hell Angels repress joy as sin;
devils hold it to be the justification of all action.
The original purpose of The Marriage was to expose Sweden-
borg's inconsistency, in that, while pretending to expose the fallacy
of the normal religious acceptance of moral distinctions, he was
himself infected with the same error. But, this particular inten-
tion is soon absorbed in the general onslaught upon the legalist
positions, though the earlier purpose is recalled from time to time,
particularly in the remarkably virile satire of Memorable Fancies,
written in mockery of the Swedish mystic's Memorable, Relations.
It is strange that, having thus proved his power as a writer of
clean-limbed muscular prose, he should have returned almost
immediately to the fourteener, and developed therein what is too
often the windy rhetoric of the * prophetic' books. He seems to
have aimed at creating a body of quasi-epic poetry, dealing with
the origin, progress and ultimate purpose of mortality. To this
end, he invented his mythology, wherein the passions and aspira-
tions of man, and the influences that made for or against vision,
appear in human form, but magnified to daemonic proportions. It
is clear that he was largely influenced by Milton, whom he regarded
as the great heresiarch, and whose theological opinions he felt
himself called upon to confute. This is explicit in The Marriage
and in the book called Milton, as well as in recorded passages
of Blake's conversation, while much of his imagery, and occasionally,
his rhythm and diction, are reminiscent of the older poet But
there are also evidences of Biblical, Ossianic and Swedenborgian
1 The present account of the doctrines of Blake's * prophetic' books must, neces-
sarily, from considerations of space, be brief and, in a measure, dogmatic. It may,
however, be stated that the interpretation here given is based upon a long and detailed
study of these works, undertaken by the present writer in conjunction with Duncan J.
Blosa.